







2. WEDNESDAY, APRIL 15, 1970 
12 NOON BRIDGE OVER NUTWOOD 


3. MONDAY, APRIL 20, 1970 
10 A.M. CAMPUS BUILDINGS 


A NEW WORK 
BY LLOYD HAMROL 


THREE ATMOSPHERES 
BY JUDY GEROWITZ 


APRIL 24 THRU MAY 17, 1970 

RECEPTION FRIDAY 
APRIL 24, 8-11 P.M. 


1. SUNDAY, APRIL 12, 1970 
5:30 P.M. CONSTRUCTION SITE 


CALIFORNIA STATE COLLEGE ART GALLERY/800 NORTH STATE COLLEGE RLVD., FULLERTON, CALIFORNIA 
GALLERY HOURS MONDAY THRU FRIDAY 1-4:30 P.M. CLOSED SATURDAY — SUNDAY 1-4 P.M. / SPONSORED BY THE 
ART DEPARTMENT, THE ART ALLIANCE, AND THE ASSOCIATED STUDENTS 



Crosscurrent Lecture Series Volunteer Managers 


The second featured artist-lecturer for the Center for 
Contemporary Art will be lectures by both Judy Chicago, 
internationally known artist, and Lucy Lippard, feminist 
scholar, on Sunday, March 31, starting at 7:00 p.m. The 
Chicago lecture is sponsored by a substantial grant 
from the Montana Arts Council. The Center is seeking 
additional funding to sponsor the honorarium and travel 
for Lucy Lippard and is hoping for local contributions to 
assist with the exhibition costs for the Chicago show, 
including a special promotional poster. 

Coordinated with the Chicago-Lippard lectures is a 
brief talk by Sara Parker, Director of the Montana State 
Library in Helena, on “The Quilt-Making Tradition in the 
Ozarks.” Originally from Barry County on the Arkansas 
border, Sara comes from seven generations of family 
from that area. There are four generations of quilters in 
her family and she will describe the themes and patterns 
specific to the Ozarks. 

In addition, a special needlework and quilt show by ar¬ 
tist Nancy Erickson of Missoula, Montana, will be on 
display in the second floor corridor gallery at Paris Gib¬ 
son Square during the entire Judy Chicago exhibition. 
Nancy’s fabric sculptures and painted quilts have won 
several national awards: “Best of Show” in the 1984 
Needle Expressions exhibition (South Carolina); 
“Honorable Mention” in the 1983 Biennial National Art 
Exhibition (North Dakota); and “Merit Award” in the 1982 
Innovations in Fibre II show (Denver). She has been in¬ 
vited to exhibit in over 150 shows since 1967 including 
30 states, Canada, and the People’s Republic of China. 

The Crosscurrents Lecture Series is a new program at 
the Center which focuses on educational lectures by 
minority groups such as Native American artists, 
women artists, and any artist representing a cultural ex¬ 
change with another country such as Canada. (The first 
lecturer in the series was Dina Dar who exhibited her 
color xerography collages at the Center this past Oc¬ 
tober; the show illustrated various Jewish rituals.) 


The Center has two new volunteer managers who 
have agreed to help us with two major projects. Jane 
Fellows Dean is the Conservatory Restaurant manager 
and is in charge of organizing all reserved and special 
luncheons and managing all restaurant financial opera¬ 
tions. Marcia Eidel has volunteered her public relations 
skills and is Promotion Manager for the Center. She is 
responsible for publicity including press releases, 
public service announcements, and media promotion. 
Linda Leatham has been the Emporium Gift Shop 
Manager at Paris Gibson Square for the past few years. 


Emporium 


A current show of woodcuts by Gennie DeWeese is 
being featured in the Emporium from January 27th to 
March 15th. Gennie resides in Bozeman, Montana with 
her artist/husband Bob DeWeese. 

Gennie’s teaching experience reflects her versatility 
ranging from elementary to university levels. Her 
credentials include a variety of workshops, demonstra¬ 
tions and exhibitions in one-woman shows and art 
festivals throughout the northwest; she has earned 
many awards as well as mention in Newsweek 
magazine’s article on Montana artists. She has pro¬ 
gressed to value the “woodcut” quality to other forms of 
printmaking. 


Conservatory 



Judy Chicago. 
Photo credit: 
Michele Maier. 


The Conservatory Restaurant is open for luncheons 
on Wednesdays and Fridays. The Wednesday lunch 
features a unique dining pleasure for $5.50. Friday’s 
luncheon offers a ‘life’ meal of soup, salad, bread and 
dessert for $4.00. 

The Conservatory is also available for catered special 
luncheons Tuesday through Friday for groups of 20 or 
more. A meeting room will be furnished at the group’s 
request. 

Beginning in February, the Conservatory will feature 
guest chefs for an evening meal at $12.50 per person. 
The first dinner will be on February 15. A dinner theatre 
will be a special feature on March 8-9 and 15-16. The play 
will be The Belle of Amherst (a one-woman show about 
Emily Dickinson) performed by Jane Fellows Dean. 
Other special evening dinners are scheduled for April 
26th and May 17th. 












PARIS GIBSOIM SQUARE 

CENTER FOR CONTEMPORARY ARTS 


EXHIBITION QUARTERLY 













Judy Chicago 
The Birth Project 

March 3 - April 14 
Gallery 22 


... the birth imagery stirred a part of my consciousness 
that has lain dormant .— a primordial female self hidden 
among the recesses of my soul. . . . Voices from which 
women have been severed... legends, myths, history, a 
substance needed for us to reevaluate our lives and ex¬ 
periences ... invigorated me.... The birthing woman is 
part of the dawn of creation. 

Judy Chicago 

The Birth Project started in 1980 when Judy Chicago 
realized there were no birth images in Western art; she 
was determined to introduce the subject into our tradi¬ 
tion by using the Earth Mother image as metaphor for 
creation. Birthing, she implies, has been a taboo subject 
in art precisely because it is a female experience. Her 
goal is to change people’s perceptions and to inspire 
social and cultural change. Chicago’s own approach to 
the birthing woman “is filled with awe, terror, and 
fascination” and she feels that the power of woman giv¬ 
ing birth is “like life, both terrible and wonderful.” 

Through Chicago’s massive display, the entire value 
system associated with the needlework tradition comes 
under question. Rather than seeing needlecraft as 
“trivial” and suitable only for the home, Chicago wants 
us to see “the incredible amount of talent it takes.” It is 
the most suitable art form, she believes, for her birth and 
creation designs, a perfect merging of form and content. 

The sophistication of the work in the Birth Project is 
unsettling to most viewers because the graphic child¬ 
birth image is rendered in the meticulous embroidery 
used in small-scale tea towels and samplers. Using all 
the manifestations of stitching — embroidery, needle¬ 
point, crochet, smocking, quilting — she creates a 
dramatic response, not so much to the content, but “to 
the seductive surface created by millions of stitches.” 

The entire project has been a collaborative effort be¬ 
tween the artist and over 150 needleworkers from all 
over the US, Canada, and New Zealand; over 100 pieces 
have been executed for continually expanding exhibi¬ 
tions. While artist Chicago designs, draws, or paints the 
basic image, the needleworkers design the most ap¬ 
propriate stitch to suit Chicago’s plan. The artist con¬ 
ducts rigorous “reviews” to judge the quality of the 
“translations” provided by her needleworkers. Rather 
than feeling exploited, most of them respond by feeling 
appreciated, as equals, for the aesthetic quality of their 
handiwork. 

The first collaborative quilt in the Birth Project is 
“Creation of the World” (on the cover of the Quarterly). 
The image shows the universal aspect of all women, or 


Woman, celebrated and worshipped in primitive 
societies. “It is women,” Chicago affirms, “who give 
birth and women who create life and women who pro¬ 
vide the nourishment and nurturing which allows life to 
continue.” In the picture, a generic female gives birth to 
the entire universe. 

“Birth Tear,” a panel of silk stitched with embroidery 
floss, recreates, according to one writer, the rending 
which often is part of birth. The experience is expressed 
“through organic forms and sinuous curves flowing 
from a central point.” Another reviewer explains the 
figure as “a large primitive woman, lying supine like a 
great mountain range.” Her face is a “mask of bone and 
grimace,” and down the central portion of this massive 
figure “like an erratic canyon splitting a mountain in 
two” is a fissure, an archetypal symbol of procreation, 
fecundity, and sensuality. Chicago admits her subject is 
controversial, and she explains, “One reason why peo¬ 
ple don’t relate positively to vaginal imagery is that it is 
usually pornography, where woman are not affirmed but 
made into objects.” Instead, she affirms Woman’s vital 
role, and birthing becomes a universal and shared ex¬ 
perience accessible to everyone. 

During 1985 the Birth Project travels to Los Angeles, 
Juneau and Anchorage, Ohio State University, New York 
City, Washington DC, Vancouver BC, and Sante Fe, as 
well as Great Falls. The Project is entirely funded by 
private contributions and sponsored by Through The 
Flower Corporation located in Benecia, California, a 
non-profit group dedicated to “the power of artmaking 
to transform both people and culture.” 

We present this educational and cultural exhibition to 
north-central Montanans with great pleasure and pride. 

Penelope H. Loucas 



Judy Chicago, “Birth Tear Quilt,” 1983, embroidery over quilted live drawing by Judy 
Chicago, 58 x 78 in. Photo Credit: Michele Maier. 

COVER PHOTOGRAPH: Judy Chicago, “Creation of the World Quilt No. 1,” 1981, quilting, 
and applique and embroidery, 42 x 75 in. Photo credit: Michele Maier. 











Judy Chicago has created a 
special serigraph based on 
her landmark 1973 painting 


Through 

the 

Flower. 


This limited edition serigraph 
is being introduced at a pre¬ 
publication price of $650 
(plus packing, shipping and 
insurance) until January 15, 
1991. 10%' of the purchase 
price will go to support the 
work of Through the Flower, 
the non-profit arts organ¬ 
ization that sponsors and 
supports art that helps 
transform human conscious¬ 
ness. Thke the opportunity to 
own a work of art that will 
both enrich your life and 
nourish your spirit. If you 
wish to give this beautiful 
print to a loved one, we will 
send a personalized gift card 
signed by Judy Chicago. 


The editio n is limited to 100 
signed and numbered prints 
on 30” x 30” 100% rag 
Stonehenge paper. 



Judy Chicago’s painting Through the Flower is on extended loan at The National Museum of Women in 
the Arts, courtesy of Elizabeth A. Sackler. 


Working exclusively with Unified Arts since 1984, Judy 
Chicago has created six limited edition serigraphs based 
on themes from the Birth Project and Power Play. She has 
now re-interpreted her painting, Through the Flower, for a 
deluxe edition so that more people can enjoy and be inspired 
by this image, which symbolizes what it means to be a 

woman br eaking thr ough constraints into a la rger, freer _ 

space. In all of her serigraphs, Judy’s re-interpretations 
transcend the initial work to become special, unique works 
on their own. 


For information about Judy Chicago or Through the Flower write to: 

Through the Flower 
P.O. Box 8138 
Santa Fe, New Mexico 87501 
Phone/Fax: 505/982-8112 


To take advantage of this pre-publication offer, make your payment to: 

Unified Arts (publishing for Judy Chicago) 
1212 Lovato SW 
Albuquerque, New Mexico 87105 
505/842-6301 





REPRESENTING 
THE HOLOCAUST 
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CONFERENCE 
May 21-23, 2000 

Philip and Muriel Berman 
Center for Jewish Studies 

Lehigh University, Bethlehem, Pa 0 


No Names" by Alice Lok Cahana (1991) 
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Representing - the Holocaust j 

Practices, Products, Projections 

The Philip and Muriel Berman Center for Jewish Studies announces its sixth 
international conference, “Representing the Holocaust: Practices, Products, Pro¬ 
jections,” May 21-23, 2000, at Lehigh University. In the first conference of its 
kind, a distinguished gathering of artists, photographers, curators, cultural critics, 
and historians will analyze the ways in which the Holocaust is represented in and 
through art, photographs, museums, and monuments. Specialists from the United 
States, Great Britain, the Netherlands, and Israel will address such questions as: 

• How is memory and awareness of the Holocaust being trans¬ 
mitted and produced through representational practices and 
cultural forms? 

• What diverse forms of representational practices are being 
used to represent the Holocaust in the visual arts? 

• What distinctive problems confront artists who seek to 
represent the Holocaust? 

• What representational strategies are evident in Holocaust 
museums and memorials? Who are the intended audiences 
and what are the projected outcomes for these museums 
and memorials? 



'Prayer by the Wall" by Debbie Teicholz (1991) 





CON- FERENC 



Wall of Indifference" from Holocaust Project by Judy Chicago (1989) 


Sunday, May 21 


All sessions will be held in Baker Hall, 
Zoellner Arts Center. 

12:30 p.m. Registration, Atrium 

1:15 p.m. Introductory Remarks 

Laurence J. Silberstein, Director, Philip & 
Muriel Berman Center for Jewish Studies 

Session 1 - 1:30 p.m. - 4:30 p.m. 

A Survivor's Daughter: Art as Autobiography 

Mindy Weisel, artist and Adjunct 
Professor, Corcoran College of Art and Design 

Representing the Holocaust Photographically- 
Fifty Years Later 

Debbie Teicholz, photographer 

Representing the Holocaust: One Artist's 
Struggle 

Judy Chicago, artist, author, and creator of 
"Holocaust Project" 

5:30 p.m. Reception and dinner, Asa Packer 
Room, University Center 


Session 2 - 8:00 p.m. 

(open to the public) 

What's Special about Representing the 
Holocaust? 

Peter Novick, Professor of History, 
University of Chicago 

Underwritten by Geraldine and Irving 
Schaffer '31 


Monday, May 22 


Session 3 - 9:00 a.m. - 10:35 a.m. 

Between Narration and Deconstruction: 
Conflicts, Problems, and Issues of Some Post- 
Holocaust Painting and Representation 

Stephen C. Feinstein, Director, Center for 
Holocaust and Genocide Studies, University 
of Minnesota 

Judy Chicago's "Holocaust Project" and Other 
Representations of Genocide 

Edward Lucie-Smith, curator, lecturer, and 
author 

Session 4 - 11:00 a.m. - 12:00 noon 

From Ashes to the Rainbow 

Alice Lok Cahana, artist and author 

12:00 noon Lunch at local restaurants 

Session 5 - 1:30 p.m. - 3:05 p.m. 

Invisible Topographies: Looking for the 
Memorial de la Deportation in Paris 

Shelley Hornstein, Associate Professor of 
Art History, York University, Toronto 

The Politics of Memorialization 

Michael Berenbaum, writer, lecturer, 
teacher, and consultant 





















S CH E 


Monday, May 22 (continued) 

Session 6 - 3:30 p.m. - 5:05 p.m. 

Reckoning with Ghosts: Remembering the 
Holocaust in America 

Michelle A. Friedman, Instructor of English, 
Haverford College; Ph.D. Candidate in 
English, Bryn Mawr College 

Holocaust Icons 

Oren Baruch Stier, Assistant Professor of 
Religious Studies, Florida International 
University 

6:15 p.m. Dinner, Asa Packer Room, 

University Center 


Session 7 - 8:00 p.m. 

(open to the public) 

Maus: Packing Memory into Little Boxes 

Art Spiegelman, comix artist and creator 
of Maus and Maus II 

Underwritten by the Paul Levy Fund for 
Jewish Studies in Honor of Dr. Jack 
DeBellis and the E. Franklin Robbins 
Fund in Jewish Studies 



"Out of Darkness" by Mindy Weisel (1998-99) 


d u i E 


Tuesday, May 23 


Session 8 - 9:00 a.m. - 10:35 a.m. 

Art after MAUS: Contemporary Art and the 
Imaging of Nazism 

Norman L. Kleeblatt, Susan and Elihu Rose 
Curator of Fine Arts, The Jewish Museum, 
New York 

Facing the Body of Horror 

Ariella Azoulay, Academic Director, 
Department of Theoretical Studies, Camera 
Obscura School of Art, Tel Aviv 

Session 9 - 11:00 a.m. - 12:35 p.m. 

Memory by Means of Controversy: The 
Holocaust Toys of Ram Katzir and 
Zbigniew Libera 

Ernst van Alphen, Professor of Comparative 
Literature, University of Leiden 

"Don't Touch My Holocaust": Young Israeli 
Artists Challenging the Holocaust Taboo 

Tami Katz-Freiman, curator and art critic 

12:35 p.m. Lunch 

Session 10 - 2:00 p.m. - 3:35 p.m. 

Holocaust Memory: Then and Now 

Barbie Zelizer, Associate Professor of 
Communication, Annenberg School for 
Communication, University of Pennsylvania 

Photographic Testimonies and the Staging 
of Holocaust Memory 

Andrea Liss, Assistant Professor of Art 
History and Cultural Theory, California 
State University, San Marcos 


For more information, contact Shirley 
Ratushny, Administrative Associate, 
Berman Center for Jewish Studies, Lehigh 
Univ., 9 West Packer Ave., Bethlehem, PA 
18015-3082 (610-758-3352, fax 610-758- 
4858, e-mail inber@lehigh.edu) or visit 

http://www.lehigh.edu/~inber/conference.html. 
















REGISTRATION FORM 

Name- 

Mailing Address 


Affiliation, if not included above 


E-mail Address 
Telephone _ 


Please register me for all 3 days 

$25 

or Sunday, May 21 

10 

Monday, May 22 

10 

Tuesday, May 23 

10 

I will attend: 


Reception and dinner 5/21 

30 

Dinner 5/22 

22 

Box lunch, Tuesday, 5/23 

8 

TOTAL ENCLOSED $ 


* Registration fee is waived for LVAIC 

students. 


Choice of meals: 

Sun. 5/21 dinner: 

_ Salmon _Vegetarian 

Mon. 5/22 dinner: 

_ Fish _Vegetarian 

Tues. 5/23 lunch: 

_ Tuna _Vegetarian 


Please send me a campus map_, bus schedule 

from New York_or Philadelphia_, directions 

to the Zoellner Arts Center at Lehigh_, the Com¬ 
fort Suites_, Hotel Bethlehem,_and infor¬ 
mation on parking_. 

Mail your check and registration form to the 
Berman Center for Jewish Studies , Lehigh Uni¬ 
versity, 9 West Packer Avenue , Bethlehem , PA 
18015-3082. 


REGISTRATION 

Registration must be received by May 8 and be 
accompanied by a check payable to Lehigh Uni¬ 
versity. A confirmation will be sent to registrants 
and will include, if requested, directions, campus 
map, and bus schedules. This information is also on 
our web site at www.lehigh.edu/~inber/conference. 
html. 

ACCOMMODATIONS 

Blocks of rooms have been reserved for conference 
participants at two hotels in Bethlehem. When call¬ 
ing for rate information, please identify yourself as 
attending the Berman Center conference at Lehigh 
University. 

The Comfort Suites (www.comfortsuitesbethlehem. 
com), 120 West Third Street, is near Lehigh and the 
South Bethlehem bus terminal. Rates start at $76/ 
night. For more information, call 610-882-9700 or 
1-800-422-0942. Reservation deadline April 20. 

The Radisson Hotel Bethlehem (www.radisson. com), 
437 Main Street, is a short drive from Lehigh. Rates 
start at $109/night. For more information, call 610- 
867-2200. Reservation deadline May 7. 

TRAVEL 

The local airport is Lehigh Valley International (LVI). 
Shuttle service is available from the airport to the 
Comfort Suites and the Radisson Hotel Bethlehem, 
as well as other hotels in the area. Flying to Newark 
or Philadelphia airports may cost less than using 
LVI. 

There is regular bus service between Newark Air¬ 
port/New York City and Bethlehem on Trans-Bridge 
lines (see www.transbridgebus.com or call 610-868- 
6001 or 1-800-962-9135). There is limited bus ser¬ 
vice between Philadelphia and Bethlehem on Carl R. 
Bieber Tourways (see www.biebertourways.com or 
call 1-800-243-2374 for schedule information). The 
South Bethlehem terminal in Bethlehem is one block 
from Lehigh's campus and the Comfort Suites. 

Driving time between Philadelphia and Bethlehem 
is about 1-1/2 hours, and between New York City 
and Bethlehem, about 2-1/2 hours. 


















Philip and Muriel Berman Non-Profit Org. 

Center for Jewish Studies U.S. Postage 

Lehigh University PAID 

9 West Packer Avenue Bethlehem, PA 

Bethlehem, PA 18015-3082 Permit No. 230 





Judy Chicago 
“Los Angeles - 1970’s” 
February 18 — March 17, 2012 



RECEPTION FOR THE ARTIST: FEBRUARY 18, 2012 6 - 9 PM 

JANCAR GALLERY 

961 CHUNG KING ROAD LOS ANGELES, CA 90012 
213625-2522 HOURS: WEDS. - SAT. 12-5PM 
WWW.JANCARGALLERY.COM 
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JUDY GEROWITZ 

hereby divests herself of 
all names imposed upon 
her through male social 
dominance and freely 
chooses her own name 

JUDY CHICAGO 


LIBRARY 

LOS ANGELES COUNTY MUSEUM OF ART 

LOS ANGELES, CALIFORNIA 


DEC 11 1970 


Chicago, xudv 

WE ARE PLEASED TO ANNOUNCE EXCLUSIVE 
REPRESENTATION OF JUDY CHICAGO'S 
PORCELAIN MINIATURES. THESE ARE 
INDIVIDUAL PIECES FROM THE SERIES 
“BUTTERFLY GODDESSES AND OTHER 
SPECIMENS" AND HAVE NEVER BEEN 
EXHIBITED IN THE LOS ANGELES AREA. 

ALSO AVAILABLE—A LIMITED NUMBER 
OF SUITES “BUTTERFLY VAGINA EROTICA” 
(LITHOGRAPH) AND TWO SETS OF EROTIC 
PORCELAINS (BY APPOINTMENT ONLY) 

FROM MS. CHICAGO'S RECENT EXHIBIT HERE. 


A CHANGING SELECTION OF WORKS WILL 
BE ON PERMANENT DISPLAY. 


ART ON AN INTIMATE SCALE 

31 22 SANTA MONICA BLVD • PENTHOUSE 
SANTA MONICA, CALIFORNIA 90404 
HOURS WED. FRI. SAT. 2-5 • THURS. 2-5 & 6-9 
AND BY APPOINTMENT • PHONE 829 2080 
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Some Erotic Images, Butterfly Goddesses and Other Specimens and a few Views from the Womantree 


one-man 



library 

JAN a 1978 




1UD Y CHICAGO 
Porcelain works 

January 6-31,1976 


Quay 

Ceramics 

Gallery 

560 Sutter Street 
San Francisco 94102 
(415)421-1958 



SHIDONIGALLERY 

P.O. Box 250, Tesuque, NM 87574, 505-988-8008 


Judy 

Chicago 

MALEHEADS 

July 5 to 
July 30 
1986 


12th 

Annual 

Outdoor 

Sculpture 

Show 

June 1 to 
September 30 
1986 


You are cordially 
invited to attend 
the opening celebration of 

SHIDONIGALLERY'S 

12th Annual 
Outdoor Sculpture Show 

Friday evening 
July 4th 
from 5:30 to dusk. 


The show will include guest artists 


Bill Barrett 
Jay Coogan 
Markdi Suvero 
Lin Emery 


Linda Howard 
Paul Jenkins 
Ida Kohlmeyer 
Bob Wade 


Gerald Walburg 
Mac Whitney 

as well as others. 




You are cordially invited 
to the opening reception for 
Judy Chicago’s solo exhibition 

MALEHEADS 

from her new series 
POWERPLAY 

Friday evening 
July 4th 
from 5:30 to dusk. 


The show will include bronzes 
and hand painted paper casts 
published by Shidoni 
as well as related 
paintings and drawings. 


POMONA COLLEGE ART GALLERY 


SNOW ATMOSPHERE 


presents the 9th in a series 


by 


Sunday, February 22, 1970 


JUDY GEROWITZ 


Four P.M. Sharp 



Allow about an hour from Claremont to the Falls because of expected heavy traffic. In case of inclement weather 
on February 22, the event will take place Sunday, March 1. Call (714) 626-8511, ext. 2241, if in doubt. 







JUDY CHICAGO 






Artist Judy Chicago (left) reviews Birth needlepoint with Houston participants (left to right) 
Joyce Gilbert, project coordinator; Jo Chester, Karin Telfer, Carol Strittmatter, and Peggy 
Patton. A Birth Garment titled Fingered by Nature (Mary Burke, embroidery) is visible on 
the wall. 


Judy Chicago 

Creator of the Birth Project 

Photo by Herbert Lotz 


The First Chicago Exhibition 
of 


THE BIRTH PROJECT 



Judy Chicago 


Open to the Public 
13 September — 31 October 



108 E. Ohio Street, Chicago, IL 60611 
312/664-9620 
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"The Crowning" (detail) 
Needlepoint over Judy Chicago's 
painting on 18 mesh canvas. 
Needleworkers: Benicia, CA group 



"Creation of the World" (detail) 
Embroidery over drawing on linen. 
Drawing and color by Judy Chicago. 
Embroidered by L. A. Hassing. 



"Guided by the Goddess" (detail) 
Pulled-thread work & embroidery 
over air-brushed fabric. Air-brush 
and color by Judy Chicago. 
Needleworker: Marjorie Smith 


On cover: 

"Birth Trinity" (detail) Needlepoint 
on 6 mesh canvas from color study 
by Judy Chicago. Needleworkers: 
Teaneck, NJ group 


All photos by Michele Maier 
except where noted. 


















THE DINNER PARTY: JUDY CHICAGO 


DieHard Productions 

has pleasure in inviting you to celebrate the opening of 
THE DINNER PARTY : JUDY CHICAGO 



on Friday 10 August 1984 

The Gallery will be open from 5.00 pm for private viewing followed by 
reception from 6.00 - 8.30 pm 


THE DINNER PARTY : JUDY CHICAGO 
VICTORIA HALL, VICTORIA STREET, EDINBURGH 

RSVP 


Susanna Abse 


Mavis 
















Judy Chicago/The Birth Project 





JUDY CHICAGO, Guided by the Goddess, 1983, from the BIRTH PROJECT, airbrush, pulled thread, 
embroidery, 54 x 107 inches. Needlework by Marjorie Smith. Photo by Michele Maier. 



























THE 


JUDY CHICAGO 



BIRTH PROJECT 










Judv Chicago 

invites you to attend a very special presentation 

Powerplay: Judy Chicago’s Recent Work 

a lecture to benefit the Woman’s Building 

Friday, February 6,1987 8 p.m. 
at the home of Stanley and Elyse Grinstein 
441 North Rockingham in Brentwood 

Tickets: $25 

Sponsors: $100 (will attend a special pre-reception with Judy Chicago and receive an autographed 
copy of the Powerplay catalogue) 

Proceeds will benefit the programs of the Woman’s Building 

Seating is limited. Reservations and payment must be received by no later than February 2. 

All tickets will be held at the door. 
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LOS ANGELES CC.L.TY MUSEUM OF ART 
LOS AimGELES, CALIFORNIA 

3 , 














































JUDY CHICAGO 


POWERPLAY 

October 3 to November l, 1986 

Opening 

Thursday, October 2, 5-7 p.m. 

Fully illustrated catalogue available for $6 ppd. 

ACA GALLERIES 

21 East 67 Street, New York, N.Y. 10021 212/628-2440 
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DIAGRAMS 

Seventeenth thru 
nineteenth century works 
from Rajahstan 
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N EMI ROFF-DEUTSCfr- FINE-ART 
INVITES YOU AND YOUR FRIENDS TO 
AN EVENING OF CHICAGO IN LOS ANGELES 



Judy Chicago 
“Los Angeles - 1970’s” 
February 18 — March 17, 2012 



RECEPTION FOR THE ARTIST February 1 8 , 2012 6 - 9 PM 

JANCAR GALLERY 

961 CHUNG KING ROAD LOS ANGELES, CA 90012 
213 625-2522 HOURS: WEDS. - SAT. 12-5 PM 
WWW.JANCARGALLERY.COM 





Judy Chicago 
“Los Angeles- 1970’s” 
February 18 — March 17, 2012 



RECEPTION FOR THE ARTIST FEBRUARY 18. 2012 6-9 PM 

JANCAR GALLERY 

961 CHUNG KING ROAD LOS ANGELES, CA 90012 
213625-2522 HOURS: WEDS. - SAT. 12-5PM 
WWW.JANCARGALLERY.COM 
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Judy Chicago 
“Los Angeles- 1970’s” 
February 18 - March 17,2012 


RECEPTION FOR THE ARTIST FEBRUARY 18, 2012 6-9PM 

JANCAR GALLERY 

961 CHUNG KING ROAD LOS ANGELES. CA 90012 
213625-2522 HOURS: WEDS. - SAT. 12-5PM 
WWW.JANCARGALLERY.COM 


























works on paper, inc. 


Judy Chicago 

drawings 


3 march - 14 april 2001 

opening reception 
Saturday, 3 march, 5-7 pm 


6150 WILSHIRE BOULEVARD, LOS ANGELES, CALIFORNIA 90048 TEL 323 964.9675 FAX 964.9607 











The following programs are scheduled in 
conjunction with the exhibition 
Judy Chicago: Trials and Tributes: 

VIDEOS: 

A series of videos on The Dinner Party, Powerplay, 
The Holocaust Project and other Chicago artworks 
will be shown continuously in the Stern 
Auditorium during the run of the exhibition. 
The full schedule is available at the front desk. 


LECTURES: 

Sunday, February 4, 2001, 3 p.m. 

"Judy Chicago: An American Vision" by 
Edward Lucie-Smith, Renowned Art Critic, with 
Judy Chicago, Artist 

Sunday; February 11, 2001, 3 p.m. 

"Guess Who's Coming to Dinner: Dinner Parties from 
Leonardo da Vinci to Judy Chicago" by Allison Levy, PhD, 
Associate Professor of Art History, Tulane University 


FAMILY WORKSHOP: 

Pre-registration for family workshops is required. 
Admission for one child and one adult: 

$5 for NOMA Member; $6 for nonmember, 
plus Museum admission. 

Sunday, February 4, 2 p.m. 

"Look Who's Coming to Dinner" 



The Director and Trustees of the 
New Orleans Museum of Art 
cordially invite you 
to preview the exhibition 

Judy Chicago 

TRIALS and TRIBUTES 


Sunday, February 4, 2001 
five to eight o'clock in the evening 


This invitation admits two 


The exhibition continues through 
April 1, 2001 












Cover: 

Judy Chicago (American, born 1939) 
Study for Runner Back, Hypatia (detail) 
from The Dinner Party Project 
©Judy Chicago 1979 

Gouache and ink on paper, 18 1/2" x 35 1/4" 
Photo Courtesy of Through the Flower Archive 

Test Plate, Hypatia (detail) 
from The Dinner Party Project 
©Judy Chicago 1979 
China paint on porcelain, 27" x 27" 9" 
Photo: Donald Woodman 

Study for Illuminated Letter, Hypatia (detail) 
from The Dinner Party Project 
©Judy Chicago 1977 
Prismacolor on paper, 12 1/4" x 16 1/2" 
Photo: Donald Woodman 


Inside Top: 

Study #5 for Rainbow Shabbat (detail) 
from The Holocaust Project 
©Judy Chicago 1990, 

Acrylic and ink on Arches, diptych, 22" x 60" 
Photo: Donald Woodman 

Inside Right: 

Smocked Figure (detail), from The Birth Project 
© Judy Chicago 1984, 

Smocking and embroidery, 62" x 22" 
Photo Courtesy of Through the Flower Archives 


Back Cover: 

Great Ladies Series: Mary Queen of Scots (detail) 
©Judy Chicago 1973, Print, 30" x 30" 
Collection: Cirrus Editions, Ltd. 

Photo Courtesy of Through the Flower Archives 
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RESOLUTIONS: 

A STITCH IN TIME 


SKIRBALL CULTURAL CENTER 
January 28 - April 29, 2001 
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The Shirball Cultural Center invites you 
to a reception and exhibition preview of 


Judy Chicago 
Resolutions: A Stitch In Time 


A collection of painted and needlework images that reinterpret 
traditional proverbs and adages for contemporary society. 


Thursday, January 25, 2001 
6:30 p.m. - 9:00 p.m. 


7:30 p.m. Remarks by 
Uri D. Herscher, 
President, Skirball Cultural Center 

and 

Judy Chicago 


Skirball Cultural Center 

2701 N. Sepulveda • Los Angeles, CA 90049 


Needlework artists featured in the exhibition will be present 
Book signing by Judy Chicago at Audrey’s, Museum Store 


Wine and comfort food. 
RSVP by January 11, 2001 to ( 310 ) 440-4559 



TOLERANCE • FAMILY 

















Opening reception Friday, October 26th from 6-gpm 











This exhibition is an intimate look into the artists life. 

Featuring "Autobiography of a Year" 140 works on paper revealing the artists daily 

trials and tribulations. 


Please join us for the opening reception and the opportunity to meet 
one of the most celebrated figures in American Contemporary art. 



400 First Avenue North - Minneapolis, MN 55401 - 612.344.1700 - fax 612.344.1643 








invites you 



JUDY 

CHICAGO 


FRAGMENTS FROM THE DELTA OF 
VENUS AND OTHER FEMMEROTICA: 
A THIRTY-FIVE YEAR SURVEY 


Reception 

Saturday, February 14, 3-6 pm 






JUDY 

CHICAGO 

FRAGMENTS FROM THE DELTA OF 
VENUS AND OTHER FEMMEROTICA: 
A THIRTY-FIVE YEAR SURVEY 

February 14 - March 13, 2004 


ACA GALLERIES 

EST. 1932 

529 West 20th Street, 5th floor 
New York, New York 10011 
Tel 212 206 8080 
info@acagalleries.com 
www.acagalleries.com 

mu 




Dr. Peg Brand, Professor of Philosophy- 
and Gender Studies at Indiana University, 
will present an informal talk, 'The Dangers 
of Depicting Female Sexuality" to be 
followed by remarks from Dr. Gail Levin, 
art historian and author. 

Book signing by Judy Chicago, 

Fragments from the Delta of Venus, 
PowerHouse Books, 2004. Art and 
Introduction by Judy Chicago with 
text selections by Anais Nin. 

Exhibition catalogue with an essay 
by Dr. Gail Levin will be available. 


Giant Hothouse Flower from 

Fragments from the Delta of Venus ;, #1, 2001 

Watercolor on fabriano, 12x10 inches 








Judy Chicago 



Over the course of my 
career, I have been 
repeatedly drawn to 
the subject of female 
sexuality, a subject 
that — in the art his¬ 
torical record — has 
been dominated by 
male artists and the 
male gaze. A female 
perspective on erotica 
has been singularly 
lacking, which is one 
reason I have been 
attracted to the prob¬ 
lem of creating a visu¬ 
al language for female 
sexual agency. 

Some years ago, I was invited to write an essay about 
the writer Anais Nin, who was my mentor in the seven¬ 
ties; in fact, she inspired me to begin writing. In prepara¬ 
tion for the essay, I reviewed some of her writing and for 
the first time I read the "Delta of Venus", a group of erot¬ 
ic stories. Although I found many of them contrived, 
embedded within them was some of the earliest erotic 
writing from a woman's perspective. I decided to select 
some fragments from these stories and create a series of 
images that might be best described as visual analogs 
to what are extremely evocative phrases. 

The suite of intaglios in Nine Fragments from the Delta 
of Venus is boxed in a candy box, intended as a pleas¬ 
urable but entirely non-caloric gift for one's lover — or 
for oneself. 



— Judy Chicago 








Biography 

Judy Chicago is an artist, author, educator and intellectual whose 
career now spans four decades. Her influence, attested to in hun¬ 
dreds of publications, has produced a major impact both within and 
beyond the art community. Her art has been exhibited throughout 
the United States and Canada, Europe, Asia, Australia and New 
Zealand. In addition to a life of prodigious artmaking, Chicago is the 
author of eight books and the subject of three books including Judy 
Chicago: An American Vision (2000) by Edward Lucie-Smith. Her 
most recent book, a suite of prints, Fragments from Delta of Venus 
published by PowerHouse Books, is an homage to her mentor, Anais 
Nin. Chicago is the recipient of numerous grants and awards includ¬ 
ing four Honorary Doctorate degrees. In 1996, the Arthur and 
Elizabeth Schlesinger Library on the History of Women in America at 
Radcliffe College, Cambridge, MA, became the repository for 
Chicago’s papers; she is the first living artist to be included in this 
major archive. 

Her major projects include The Dinner Party, executed between 
1974 and 1979 with the participation of hundreds of volunteers, the 
Birth Project, Powerplay, the Holocaust Project: From Darkness Into 
Light and Resolutions: A Stitch in Time. In October, 2002, at the 
same time The Dinner Party was on display at the Brooklyn Museum 
and other projects continued to travel, a major exhibition surveying 
Chicago’s career was exhibited at The National Museum of Women in 
the Arts. Throughout her career, Chicago has remained steadfast in 
her commitment to the power of art as a vehicle for intellectual 
transformation and social change and to women's right to engage in 
the highest level of art production. In 2006, the Brooklyn Museum 
will be the site of permanent housing for The Dinner Party as the 
centerpiece of the Elizabeth A. Sackler Center for Feminist Art. Judy 
Chicago lives in Belen, New Mexico with her husband, the photogra¬ 
pher, Donald Woodman and their beloved cats. 







www.flanders-art.com 


400 North First Avenue, Minneapolis, Minnesota 55401 
Tel: 612.344.1700 Fax: 612.344.1643 
















Flanders Graphics 
Is pleased to announce 
The publication of 

Judy Chicago's 

Nine Fragments from 
The Delta of Venus 

an artist book containing 
a suite of nine etchings 

plate size: 7 3/4 x 5 1/2 inches 
paper size: 10 1/4 x 7 1/2 inches 

limited to an edition size of 45 books 
presented in a sensuous 
red heart-shaped box 
embroidered with gold. 

Please call for current price. 

Hlandesisy 


www.flanders-art.com 


400 North First Avenue, Minneapolis, Minnesota 55401 
Tel: 612.344.1700 Fax: 612.344.1643 








Judy Chicago’s artist book 

Nine Fragments from the Delta of Venus 


can be seen at the following locations: 


New York 

ACA Galleries 

529 W 2oth St., 5th Floor 

(212) 206-8080 

February 14- March 13, 2004 

Chicago 

Kraft/Lieberman Gallery 
835 West Washington Blvd. 
(312) 948-0555 


New York 

The PowerHouse Gallery 
68 Charlton Street 
(212) 604-9074 

February 12 - March 20, 2004 

Santa Fe 

LewAllen Gallery 
129 West Palace Avenue 
(505) 988-8997 


Minneapolis 

Flanders Art 

400 North 1st Avenue 

(612) 344-1700 

May 8 - June 19, 2004 

Santa Fe 

Garcia Street Books 
376 Garcia Street 
(505) 986-0151 


February 20 - March 27, 2004 


September 10th- October 5th, 2004 



JUDY CHICAGO 

Kitty City: A Feline Book of Hours 








JUDY CHICAGO 

Kitty City: A Feline Book of Hours 















A Feline Book of Hours 
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photo credit Donald Woodman 












Judy Chicago 


MINIMALISM, 1 96 5-1 97 3 

SEPTEMBER 10 -OCTOBER 5.2004 



Curated by Jenni Sorkin 


ontemporary 





Pasadena Lifesavers Red Series #3,1969-1970, 
sprayed acrylic lacquer on acrylic, 5' x 5' 



Model #6 for Flesh Gardens 
1971, sprayed acrylic lacquer 
on acrylic, 30" x 30" 



Dome Drawing 

(Orange, Yellow, Green), 1968 

prismacolor on paper, 

15" x 15" uf 
















Bronze Domes , 1968, sprayed lacquer inside successive formed clear acrylic domes installed on mirrored glass surface 
on plexiglass Parsons table, 5" x 10" each, 38y2" x 30" x 30" installed 







Through the Flower #3 
1972, prismacolor on paper 
27V2" x 26 %" 






Dome Drawing #4,1968, prismacolor on paper, 27Vfe" x 2716" 










Silver Blue Fan from Fresno Fan series, 1971, sprayed acrylic lacquer on acrylic, 5' x 10' 

Cover (left): Rainbow Pickett, 1965/2004, latex paint on canvas-covered plywood, 10'6" x 10'6" x 9'2" 
Cover (right): Trinity, 1965, canvas, plywood, sprayed acrylic, 5'4" x 10'7" x 5' 






LewAllenContemporary LLC 

129 West Palace Avenue Santa Fe, NM 87501 
tel 505.988.8997 fax 505.989.8702 
www.lewallencontemporary.com 
info@lewallencontemporary.com 



Optical Shapes #5,1969, acrylic on matt board, 
11"x11" 


Return Service Requested 


Images posted on website September 1 
Photographs available upon request 

Exhibition catalog with essay by the 
curator available through the gallery. 
Photography ©2004 Donald Woodman 
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Judy Chicago 

FROM THE SEVENTIES TO THE NINETIES ... A SURVEY 













Judy Chicago is an artist, writer, feminist, and intellectual whose work has had a world-wide impact on art 
and culture. She has been a working artist for over three decades and is the author of seven books, the 
most recent being her autobiography (Viking), Bevond the Flower , which chronicles the years between the 
early seventies and the present, during which time she created her major projects. The Dinner Party , the 
Birth Project and the Holocaust Project : From Darkness into Light (done in collaboration with her husband, 
photographer Donald Woodman). 

The Dinner Party , her most well-known project, has become an icon of feminist art, widely written about 
and debated in both art and feminist circles. It has recently been reappraised in an exhibition and accom¬ 
panying catalog, organized by Dr. Amelia Jones for the UCLA Armand Hammer Museum. This symbolic 
history of Western Civilization has been exhibited in fifteen venues in six countries, to a viewing audience 
of over one million people and is featured in numerous art historical texts. 

The Birth Project , series of birth and creation images executed in a variety of needle techniques, was 
executed by skilled stitchers around the country from the artist's designs and under her supervision. 
Examples from the Birth Project can be seen in numerous public collections around the country. 

The Holocaust Project , which premiered in the Fall of 1993, is presently touring United States museums. 

The exhibition is the culmination of eight years of inquiry, travel, study and artistic production, examining 
the Holocaust from a contemporary perspective. 

Throughout her career, Judy Chicago has remained steadfast in her commitment to the power of art as 
a vehicle for intellectual transformation and social change. As a result, she is known and respected as an 
artist and humanist whose work and life are a model for an enlarged definition for art. 


Cover: Judy Chicago at work on the cartoon for The Fall , from the Holocaust Project : From Darkness into Light. Santa Fe, NM, 1987 


photo; © Donald Woodman 
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GALLERY TALK & BOOK SIGNING DURING OPENING: 5:30 - 6:30 


FROM THE SEVENTIES TO THE NINETIES ... A SURVEY 


EXHIBITION: SEPTEMBER 6 - OCTOBER 19, 1996 


RECEPTION: 

THURSDAY, SEPTEMBER 12, 5:30 - 7:30 P.M. 



photo © Donald Woodman 


Horwitch LewAllen Gallery 


129 West Palace Avenue, Santa Fe, New Mexico 87501 505-988-8997 FAX 505-989-8702 


http://www.wihgspread.com/sf/g090.html 
















Test plate for Caroline Herschel from The Dinner Party 

© Judy Chicago, 1978 China paint on porcelain 24" x 24"x 10" 


The Dinner Party © Judy Chicago, 1979 Mixed media 48'x43'x36' 
(Installation view showing end of third wing) photos: © Donald Woodman 











Judy Chicago, In The Beginning 1982 Cdetail] 
Pnismacolor pencil on black Canzon paper 5 x 32 feet 




